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115 Qui unt a lui bon esperaunce 

Ensewrs les fet sang dotance. 

Pur ceo devez Dieus prier, 

E sa grace mercier. 

Si nul ami avez conquis 
120 De ceo soiez bien apris 

Qui ja pur vostre fol delit 

A lui ne facez nul despit. 

Toun amy devez amer 

Parfitement en vostre quer. 
125 Si nulli a vos trespasse 

En defet ou en manace, 

Lui envoiez par bone gent 

Que il face la amendement. 

De lui ne pernez nule vengaunce 
130 Ne de espeie ne de launce, 

Mes autrement deuz conquere 

Vostre dreit par ley de tere. 

Si sage home devenez 

De ceo vos envisez, 
135 Si nulli devez consailler 

Qui ad a vos graunt mester, 

Lui conseillez solum la ley, 

E lui diez la dreite fey. 

Ne lui blandiez, jeo vos defend, 
140 Ja pur or ne pur argent, 

Mes lui diez la verity 

Que autrefois vos sache gre\ 

A nulli ne promettez 

La chose que vos ne avez, 
145 Quar bel promesse e rien donner 

Fet li fol cunforter. 

E si plaidour devenez, 

De ceste chose garni seiez, 

Si vos seez en assise, 
150 Ou en court ou en justise, 

Si l'em counte ver tei, f 7. verso (a) 

Responez bien solum la ley. 

Saunz manace e arnement 

Devez counter devant la gent 
155 Mein en autre ne ferrez 

Taunt cum vos od la gent parlez. 

De li riche recoverez douns, 

Les povres aidez pur Dieu amurs. 

125 vos ad, C. 132 D inserts the following six lines : Ne 
seez pas trope hasti/s, Ceo vos prie won cher fiz. Fole 
hastivesce mout poy vaut De simple home ou de haut ; Car 
cely que poet bien soeffrir Sovent avera son pleyser . 131 
Hastivemeut devez conquer D. 147-158. Omitted in D. 



Les biens que vos purchacez 
160 Sagement despendez 

Hors de fole cumpaignie : 

Chier fiz, ceo vos prie. 

Nous veium mult ore sovent 

Que une partie de fole gent 
165 Vendunt tere e tenement, 

E autre chose que a ceo pent, 

Les heritages tut entiers, 

E mettunt tut en deners. 

E robent ceo les damoiseles 
170 Que sunt en chambre si beles, 

E achatent lour viaundes, 

Figes e resyns e almandes, 

Bon vin e graces owes, 

E puis apres funt lur mowes, 
175 E mokent li despendour 

Qui lur fist tel honur. 

Tant cum la bours peut durer 

Amur de femme poez aver, 

E quant la bourse si est close 
180 De femme averez une glose. 

De ceo soiez bien garni 

Chier fiz, jeo vos prie. 

Plus ore a vos ne dirrai, 

Mes a Dieu vos commanderai. 

Frederic Spencer. 

Cambridge, England. 



STUDIES IN GOETHE'S FAUST.— II. 

It is obvious from the foregoing remarks that 
Herder here understands by "feeling" not 
only the faculty of vividly perceiving the world, 
but also the enthusiastic expression of that 
which has been perceived ; and moreover he 
sees in these strong feelings and passions the 
silent and secret activity of nature, or of God. 

No less important than Herder's views 

166 apent C. 169 -ceo, C. 171 E chatunt lur viaides C. 
172. Tot apres lour demaundes, D. 173 Bone vyn, ckapouns 
etowesD. 173 graces for grasses . 175 moscunt, C. 183, 
184. D has: Ore Dieux nos doint issi overir Que fere 
pussom soun douce pleyser. 
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concerning the origin of poetry are his remarks 
on the aesthetic laws of this original poetry, or 
Volkspoesie, as he for the first time calls it. 
The poetry thus newly discovered disclosed 
such unheard-of irregularities and innovations, 
that it was necessary to convince the alarmed 
consciousness of pedantic critics and poets of 
its inherent beauties. In a similar way had 
Addison found it necessary to support his own 
singular judgment by the practice and 
authority of Vergil, as he says in his critique 
on the ballad " Chevy Chase." But Herder 
does not take refuge for this purpose in the 
recognized rules of artificial poetry ; he rather 
unfolds the laws of these original poems from 
their very nature, by treating them as living 
organisms. In the art of doing this Herder 
is a perfect master, even surpassing Lessing. 
The means by which the feeling is represented 
is the imagination. Imagination, however, 
with all its resources, is based upon the 
impressions by which our soul, through feeling, 
receives its knowledge of the exterior world. 
A true picture of our inner feelings can only be 
given by an impress (Abdruck) of the exterior 
world, the world perceived by our senses (des 
Sinnlichen). This image of the world around 
us is obtained in original poetry by form, 
sound, melody, tune; thus becoming an image 
of all that is mysterious and unutterable which, 
through the medium of old songs, flows into 
our soul, as it were, in torrents. In proportion as 
the feeling manifested in this poetry is strong 
and vivid, so its images are vivid and detached, 
and thus originate the Sprihig-e und Wttrfe of 
the folk-songs, i. e. their apparent incoherency 
and disconnectedness — the stumbling-block of 
pedantic critics. But it is in the nature of 
imagination to mark its progress in this way. 
Since it is based upon the real, living world 
which the eyes have seen and which the soul 
reproduces in poetry, such Sprimge<md. Wiirfe 
necessarily occur. There is no closerconnection 
among the various pictures of these old songs 
than that which exists, e. g., among the trees 
of a forest. Even abstract and moral truths 
are treated in them in the same vivid manner. 
What we above all demand of poetry is truth, 
and this demand is admirably satisfied by these 
old songs. The truth contained in them we 
may call a two-fold one : an inner and an 



outward truth. The inner truth consists in the 
proper connection, the true sequence of the 
feelings expressed ; while the outward truth is 
established by a faithful though embellished 
reflex of the world. In these songs the old 
and fierce struggle between abstract idealism 
and bare realism is happily solved, and Herder 
has discovered here a beautiful Realism as 
being one of the most important principles of 
life, education and art. 

Having thus obtained an insight into the 
the origin and true nature of poetry, he proceeds 
to discuss the means ofpoetical representation. 
Pedantic critics had hitherto demanded a 
mechanical application to German poetry of 
rules abstracted from ancient authors and 
rhetoricians. The efforts of Lessing to 
exterminate prolix descriptive painting in 
poetry were directed chiefly to the epos and 
the drama. Contemporary lyrical poetry 
however still abounded in it. To this abuse 
Herder objected most powerfully, and his 
skill in treating a work of art as an organism 
never appears more clearly than here. He 
rejects those poetic ornaments which do not 
result from the inner life of a poem, the true 
nature of which consists not in descriptive 
painting but in the melody, i. e., the melodious 
course of the passion and feeling expressed, 
which may be called by the good old word 
" Weise." This is the very soul of a poem, 
which is immortal, and which reveals its power 
by causing others to take part in the singing. 
For a song must not be seen or read, but it 
must be heard with the ear of the soul and 
sung by many. 

Besides metaphors, word-painting, etc., a 
most important means of poetical represen- 
tation is to be found in the linguistic peculiari- 
ties of the old folk-songs. It is not in the lan- 
guage ofthe school grammar, but in that of real 
life, with many dialectic peculiarities, that the 
passionate feeling of the oldest songs finds 
expression. Herder, being gifted with the 
finest ear for such linguistic features, observed 
the advantages which the English language 
has in this respect, and demanded similar 
liberties for the German poet. He says : "In 
schnell rollenden gereimten komischen Sachen 
und aus dem entgegenesetzten Grunde in den 
starksten, heftigsten Stellen der tragischen 
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Leidenschaft, dort insonderheitin leichtsinnig- 
en Liedern, hier aber am meisten in den 
gedrungenen Blankversen haben Sie es da 
nicht oft bemerkt wie schadlich es uns Deut- 
schen sei, dass wir keine Elisionen haben oder 
uns machen wollen ? Unsere Vorfahren haben 
sie haufig zu haufig gehabt, die Englander mit 
ihren Artikeln, mit den Vokalen bei unbedeu- 
tenden Wortern, Partikeln u. s. w. haben 
sie zur Regel gemacht ; die innere Beschaffen- 
heit beider Sprachen ist in diesem Stiicke 
ganz einerlei ; uns qualen diese schleppenden 
Artikel, Partikeln u. s. w. oft so sehr und 
hindern den Gang des Sinnes oder der 
Leidenschaft — aber wer unter uns wird zu 
elidiren wagen ? " 

If Herder, a few years later, saw the 
original manuscript of ' Faust,' as he doubtless 
did, he could see that there was one young 
poet who not only dared to treat his language 
in the manner required by Herder, but who 
had also adopted the latter's views concerning 
poetry, and practised them in this very pro- 
duction. We possess a number of documents 
from which we can see how Goethe had 
assimilated Herder's thoughts and how he 
developed them into the aesthetic principles of 
his own writings. They are to be found in the 
reviews written for the Frankfurter gelehrte 
Anzeiger of 1772, shortly after his return from 
Strasburg. A few years ago the volume of 
this journal of 1772 was reprinted, with an 
extensive introduction by W. Scherer. Since 
a careful philological investigation deciding 
upon Goethe's exact share in these contribu- 
tions remains still to be made, I have collected 
from those reviews the passages which doubt- 
less belong to Goethe and which reveal his 
aesthetic principles. Speaking of Gellert as 
a poet, he says : "Der Recensent ist Zeuge, 
dass der selige Mann von der Dichtkunst die 
aus vollem Herzen und wahrer Empfindung 
stromt, welche die einzige ist, keinen Begriff 
hatte." In a review on a volume of lyric poems 
by a certain Blum, he says : " Warum sind die 
Gedichte der alten Skalden und Celten und 
der alten Griechen, selbst der Morgenlander 
so stark, so feurig, so gross? Die Natur trieb 
sie zum Singen wie den Vogel in der Luft. 
Und — wir konnen uns nicht verbergen — uns 
treibt ein gemachtes Gefiihl, das wir der Be- 



wunderung und dem Wohlgefallen an den 
Alten zu danken haben, zu der Leyer und 
darum sind unsere besten Lieder einige wenige 
ausgenommen nur nachgeahmte Copien.— 
Wir wiinschen dem Verfasser ein unverdorbe- 
nes Mddchen, geschaftelose Lage und reinen 
Dichtergeist.ohne Autorgeist." 

Reviewing the Musenalmanach of Boie, and 
a Minnesong by Burger in particular, he 
says: "Nur wiinschen wir als Freunde des 
wahren Gefiihls, dass diese Minnesprache 
nicht fur uns werde, was das Bardenwesen 
war, blosse Decoration und Mythologie, son- 
dern dass sich der Dichter wieder in jene 
Zeiten versetzt, wo das Auge und nicht die 
Seele des Liebhabers auf dem Madchen haf- 
tete." It is evident from these few passages 
that the young poet had made Herder's new 
doctrines of poetry so far his own that they 
became the criterion of his criticism. He was, 
however, not only a faithful pupil of his master 
but, instigated by him, he became an im- 
portant collaborator in gathering the collection 
of folk-songs which Herder was then prepar- 
ing. Goethe himself relates, in ' Wahrheit 
und Dichtung, ' how Herder induced him to 
collect specimens of old folk-songs in Alsatia. 
For Herder, in several passages of the essay 
above analysed, had pointed to the fact that 
such powerful songs were still to be found 
among the common people in different parts 
of Germany. We still possess in two manu- 
scripts, reprinted in 'Herder's Nachlass ' and 
in the 'Neudrucke,' the collection made by 
Goethe, and also the letter with which he 
accompanied them when he sent them to 
Herder. He writes : "Genug, ich habe noch 
aus Elsaz 12 Lieder mitgebracht, die ich auf 
meinen Streifereien aus denen Kehlen der 
altesten Miitterchens aufgehascht habe. Ein 
Gliick ! denn ihre Enkel singen alle : Ich liebte 
nur Ismenen. Sie waren Ihnen bestimmt, 
Ihnen allein bestimmt, so dass ich meinen 
besten Gesellen keine Abschrift auf dring- 
endste Bitten erlaubt habe. Ich will mich 
nicht aufhalten etwas von ihrer Fiirtreff- 
licheit, noch von dem Unterschiede ihres 
Werthes zu sagen. Aber ich habe sie bisher 
als einen Schatz an meinem Herzen getragen ; 
alle Madchen, die Gnade vor meinen Augen 
finden wollen miissen sie lernen und singen." 
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It is clear from this how highly he estimated 
these songs, a number of which Herder 
inserted in his collection of ' Volkslieder.' 
But was it purely literary interest which 
caused him to speak in such terms of this 
collection ? It consists of 12 poems written 
with a care that would almost allow us to 
suspect that a philologian had gathered them 
for purely scientific purposes. Several of 
them belong to the old treasure of songs of the 
German people, and, possessing those qualities 
described above by Herder, their power of 
feeling and imagination caused them to survive 
for centuries. And it was this elementary 
power that seized the young poet; for just at 
the time when he collected them the truth 
contained in this simple poetry must have 
been overwhelming to him. It was at the 
time of his breaking with Friederike, when his 
conscience already tortured him (as he writes 
in a letter from Sesenheim), that he collected 
these songs, a number of which treat of the 
fate of betrayed and forsaken girls. 

I have no doubt that this was the reason 
why he carried them on his heart like a pre- 
cious burden. And in these songs which were 
so dear to him, in which he found realized the 
doctrines of his teacher and friend, he also 
found the course of those tragic events which 
he needed in order to develop the character 
and the fate of Gretchen, so far as she does 
not resemble Friederike. 

The question might arise, however, whether 
Goethe really considered such songs as 
poetic material of which to make use in his 
larger productions. One of the reviews in the 
Fratikftirter gel. Anzciger will give us an 
interesting answer to this question. Speaking 
of a worthless production of Zachariae, one 
of his Leipsic friends, he says: "Allerdings 
ware in den Mahrlein und Liedern, die unter 
Handwerkspurschen, Soldaten und Magden 
herumgehen, oft eine neue Melodie, ein neuer 
Romanzenton zu holen. Denn die Verfasser 
dieser Lieder und Mahrlein schrieben doch 
wenigstens nicht furs Publikum. . . Dem Ver- 
fasser fehlt der Bankelsangersblick, der in der 
Welt nichts als Abentheuer, Strafgericht, 
Liebe, Mord und Todschlag sieht. . . Weder 
naive Freude noch naive Wehklage der Men- 
schen aus Ritter- und Feenzeiten, deren Seele 



eine Bildertafel ist, die mit ihrem Korper lie- 
ben, mit ihren Augen denken und mit ihren 
Fausten zuschlagen. . ." A still stronger proof 
for the fact that he made use of such popular 
ballads, is furnished by the last act of his 
drama "Clavigo." In ' Wahrheit und Dich- 
tung' he relates himself: "Um zuletzt abzu- 
schliessen entlehnt ' ich den Schluss einer 
englischen Ballade." It was, however, not an 
English ballad that he made use of, but the 
very poem, "Das Lied vom Herrn und der 
Magd," which, according to my opinion, had 
such a great influence upon the formation of 
the Gretchentragodie. 1 

Summing up the results of this investigation, 
we obtain the following : The principal 
features of the character of Gretchen, as she 
appears in the first scenes, are those of Friede- 
rike of Sesenheim ; the subsequent scenes, 
showing her tragic fate and end, are chiefly 
due to the influence of the old German ballads 
collected by Goethe. This influence is made 
all the more probable by the revolution in 
Goethe's aesthetic views, which at the time 
of conceiving the idea of 'Faust' was caused in 
him through his acquaintance with Herder. 
The Gretchentragodie, in its dramatic con- 
struction and linguistic peculiarities, reveals 
the revolution in Goethe's aesthetic views 
more clearly than any other of his larger pro- 



ductions. 



Julius Goebel. 



LAMAR TLNE. 
Selected Poems from Premieres et Nouvelles 
MSditatiotis, Edited, with biographical 
sketch and notes, by George O. Curme, 
A. M., Boston ; D. C. Heath & Co. 1888. 
i2mo, pp. xxxi, 179. 

In preparing a foreign text for use in the 
recitation room it is generally the purpose of 

1 It seems quite evident to me that the verses in this poem : 

Wenn wir das Kindlein gebohren han, 
So wollen wir's lernen schwimmen. 

will easily be recognized in the " Kerkerscene " where Gret- 
chen speaks of the drowning of her child ; while the lines : 

Er flog wohl liber Stock und Stein, 
Wie Vogel unterm Himmel, 

naturally suggests the scene : * Faust, Mephistopheles auf 
schwarzen Pferden daherbrausend.' It is therefore not 
necessary to believe with Erich Schmidt that the latter 
scene was suggested to Goethe by Burger's " Leonore." 
The character of Valentin, the brother who tries to avenge 
his sister's shame probably originated in Goethe's imagi- 
nation through the poem, " Das Lied vom Pfalzgrafen" 
(Nendrucke xiv, 31). 
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